Qur EXCLUSIVE Interview with:

Barbara Hall

By Diana Maiocco, Joy Chodan & Christie Taylor

On August 25th 2004, Moonlighting Strangers
had the honor of interviewing Barbara Hall. Ms.
Hall was a producer and 5th season writer on
Moonlighting. She is also the creator of the
Emmy nominated drama series Joan of Arcadia
(on CBS). Diana Maiocco, Christie Taylor, and | (Joy
Chodan) were lucky enough to conduct a phone
interview with Ms. Hall just a few short, busy
weeks before the Emmy’s®. She was witty, fun,
intelligent, and just an all around joy to speak
to. In the interview, she talks about her expe-
riences on Moonlighting and Joan of Arcadia,

DM: How did you wind up on Moonlighting?

BH: | had doneashow by Josh Brand and John Falsey called
A Year in the Life and they wound up doing Northern
Exposureand I'll Fly Avay — | did dl those shows. But it was
aperiod of timewhen they didn’'t have ashow onthear and
| was just looking around for something to do and
Moonlighting was the most interesting offer | got. It wasthe
last year, | think.

DM: You were there during the last season
of Moonlighting?

BH: Yes | was there in the 5th season but my sder
(writer/producer Karen Hall) had been onit from the 2nd sea-
son, | think, and Glenn Caron was actudly one of the first
people | met in Hollywood, so we had known each other for
awhile

DM: Oh great! So, going back to your sister
- did you get to work with Karen while on
Moonlighting?

BH: No, we never worked together until Judging Amy.
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which fans of both shows are sure to love.

JC: What was that experience like working
with your sister on Judging Amy?

BH: That was fascinating. It was great actudly. The show
was up and going. It wasthefirgt timethat | had redly runa
show that | had developed, and | was sort of overwhelmed,
90 | talked her out of retirement to come and do the show. |
remember talking to her and she hadn’t even seen it yet and
| said, "Watchit, you'll likeit. You' |l want to write the show,"
0 shewatched it and she sort of fell inlovewithit and came
in and ended up running it after | l€ft.

DM: Now getting back to Glenn. You said
that he was one of the first people you
met in Hollywood. Can you tell us what it
was like knowing him, working with him
and what your impression was of him?

BH: It was greet. | mean, | came to Hollywood two days
after | graduated from college so | was just this kid, you
know? The first thing | did was lock mysdf in my apart-
ment and write anovel, so thefirgt thing | had to show for
myself was this novel which got my agent which got me
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my first job. And Glenn read it
because his agent was my agent and
Glenn redly fdl in love with the
novel and wanted to option it, so that
was like one of the firg things that
happened to me, and this was before
Moonlighting obvioudy. | think that
was probably when he was on
Remington Stedle so we just became
friends. Then when he offered me a
job on Moonlighting when it first got
on the air, | read it and was
redly intimidated by it. | did-
n't think | could do the detec-
tive stuff, you know? | never
thought of myself as that kind
of awriter, so | didn’t take the
job and later felt very slly.

DM: By the way, do
you still keep in touch
with him?

BH: No | haven't. | mean, |
think the last time | saw him
wasat the (CBS) upfront when
Judging Amy got on and he got
a show that same year (Now
and Again). Yeah, 0 if we see
each other wetak but | don't runinto
him that much.

DM: Ok, because he’s out
in LA now doing Medium
for NBC which got picked up
as a mid-season replace-
ment.

BH: That'sright.

DM: Now, when you
worked on Moonlighting,
what was your interaction
with Bruce and Cybill?

BH: Almost none. | mean, | would
see them. Sometimes Bruce would
come up to the office. One time we
went over to Cyhill’shouse for lunch.

SUMMER 2005 ® VOLUME 3 -

Issue 1

The guy who ran the show &t thetime
was Chic Eglee and the writers were
just in their rooms writing, and Chic
would ded with going to the stage
and stuff like that so | mainly hung
out with the writers. | was there the
Jerry Stahl year, you know?

DM: We also interviewed
Kerry Ehrin. She was there
in the 5th season, too.

If you act more like this, you can save your
relationship! Fans thought as they saw this scene
in Eine Kleine Nacht Murder.

do you think about it?

BH: Oh yeah. Of course! Is that
going to happen?

DM: We hope it happens!
CT: Yeah, we're hoping.

DM: That's why we're doing
the fanzine and we're talk-
ing to everybody from the
show and getting
their thoughts. We're
hoping we're putting
an idea in Glenn’s
head to think about
it. He said he has
thought about it
throughout the years
but we’re hoping
through the fanzine
and the interviews
and feeling every-
body out that he
might really serious-
ly think about it.

BH: That'sagrest idea.

BH: Yes. Kery and | betame p—

redly good friends and weve
been trying to work together ever
since, but it hasn’t happened.

DM: She is supposed to
write for Boston Legal
now.

BH: That's right. Yeah, she's
working with David Keley and
having kids. That takes a lot of
time (laughing).

...the writers were just in
their rooms writing, and
Chic (Eglee) would deal
with going to the stage and
stuff like that so | mainly

hung out with the writers. |
ALL: (Laugh)
DM: Now, we're also WOS there the Jerry Stahl

promoting a campaign
for a
motion picture. What

D
Moonlighting Y€ar,You know:
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JC: We're trying to get the
DVDs released also and we
think that one of the real
tests is if Bruce and Cybill
would actually do a com-
mentary together because
they didn't do it together for
the pilot when it came out.

BH: Um hmm.

JC: So what do you think of
doing commentary for the
DVDs'-’
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handles A f’gam-a 1&}1& telationship.

BH: Medoing it?
CT: Yes.

BH: Sure. | mean, in a way | fed
unquaified because| wasonly therefor
one season but I’ m happy to participate.

DM: Now, both Moonlighting
and your Emmy® nominated
show Joan of Arcadia deal
with the issues of God and
faith in untraditional ways.
In Moonlighting, Maddie was
an atheist and David
believed in God, so do you
believe that an untraditional
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approach to religion touch-
es the viewers in a more
effective way?

BH: Yeeh, | do. | mean, what | wanted
to dowith Joan, and probably with any-
thing thet | write, is just have the dis-
cussonand haveitinaway thet isintdl-
ligent and indlusve. | don't want to
exclude anybody from the discusson,
and | think that one of the problemsthat
people have with religion is that they
fed exduson from it? And with good
reason. There are peo-
ple who do try to
exclude people from
the discusson or not
have the discusson a
al, otha’'swhat | red-
ly wanted to do. | just
wanted to have a theo-
logicd debateand that’s
what | tried to do.

JC: Wel|, it's work-
ing! Bruce and
Cybill are forever
known for their
chemistry on
Moonlighting.
Amber Tamblyn
and Christopher Marquette
also have that similar kind
of chemistry. Is this what
you were looking for when
you cast the Joan and Adam
roles?

BH: W, yeah. Cading is one of the
most misunderstood aspects of the
busness It's not about finding good
actors. It's aout marrying the right
actors to the right roles and then it's
about how they dl work together, so
that's dways a congderation when
you'recading. Thenwith Stuaionslike
Adam, we cadt her friendsearly on, like
the second show or third show. Then
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we waited to see what kind of chem-
isry they had together, and when you
see stuff working then you just want to
keep going with it. And that's how her
world of friends emerged because they
al redly dick together.

JC: Are you surprised of the
popularity of these two
characters? Because they're
very popular!

BH: I'm dways surprised by success.
"Wow! That worked! People got that!"
But no, they’re so appeding. They're
90 disarming. Both of them. | think for
a lot of people, it dther spesks to
teenagers now or people remember -
what that waslike. Whét | redly want-
ed to do with her and her group of
friends is to cregte a group of friends
who don't redlly fit in, and the fact thet
they don't fit in iswhat connects them,
S0 they're not in any particular group.
They judt creste their own group.

JC: Yeah. They're more
independent that way.

BH: Yesh. Wel, | think high schoal is
aways about trying to find your place
and what hgppensto the kidsthat don't
haveone. | mean, you'reforcedtoform
your own group.

JC: In the latest issue of the
fanzine, we had a feature
about shows influenced by
Moonlighting. I wrote the
article about Joan of Arcadia.
I mentioned a scene in the
episode Recreation at the end
when Joan and Adam dance
outside of her house and
also in (Joan episode) No
Bad Guy when Adam comes
over in the middle of the
night to visit Joan and it's
raining outside. I saw
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some similarities with two
episodes of Moonlighting.
At the end of Recreation, it
reminded me of the pilot
episode when David and
Maddie dance in the bar.
And No Bad Guy reminded me
of Blonde on Blonde when
David comes to Maddie’s
house and visits her in the
middle of the night. Does this
happen by accident or are you
inspired by certain scenes in
Moonlighting and kind of bring
that into Joan of Arcadia?

BH: No, it wouldn't have been a con-
nection to Moonlighting because those
were not episodes that | was involved
with. | would just say that there are cer-
tain dramatic moments or certain dra-
matic techniques that tend to show up
agan and agan because they work.
Ore is the tendon of people dancing
together, because a the end when they
dance together, it's because they can't
be together, and using that technique
sort of suggestspossibility anddso cre-
aesakind of mdanchaly, you know?

JC: Yes, the way that they
look at each other and their
body language are similar
for me to the way Bruce and
Cybill used certain body lan-
guage and longing and that
kind of thing in Moonlighting.
I see that similarity.

BH: Yeah. | redly like exploring rda
tionships where people know they
should be together but can't for what-
ever reason, and it's usudly because
they can't get out of their ownway. It's
aperfect devicein high school because
people don't know how to be together
and that isabsolutdy amature skill, you
know? That's why teenage redaion-
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shipsjust ook so psychatic.
ALL: (Laugh)
BH: You'rejust not equipped!

What | wanted to do
with Joan, and probably

JC: What inspired you with anything that |

to write the disabled
character Kevin, played
by Jason Ritter?

BH: | wanted the family to
have a very rea crisis that
wouldn’'t go away — that was in
their faces every day. | wanted

write, is just have the
discussion and haveitin
a way that is intelligent
and inclusive.

them to have to grapple With e ————————

the concept of God in a dark
universe, you know? | don’t think
God is interesting in a benign uni-
verse. Anybody can believe in that
God. So | really wanted to have
something present in their lives
that wasn't going to go away and
that they still had to grapple with
the existence of God where Joan
does.

JC: And that’s also what
you’'re trying to do with
Will’s (Joan's father)
plot line also.

BH: Yes. In the beginning, | was
always saying that he's the physi-
cal warrior and she's the metaphys-
ical warrior. The main thing | want-
ed to do was to put him in aworld
where he had to deal with very lit-
eral issuesof good and evil because
it'scrime. And yes, | also wanted to
create a character who has a very
strong sense of right and wrong but
it doesn't come from a spiritua
place because | know those people
and it fascinates me.

JC: Since both Moonlighting
and Joan take a lot of risks,
did your experience on

Moonlighting influence you
on how you created Joan in
any way?

BH: Sure. | mean, once you get a
taste of doing something risky, it's
hard to go back, and so that wasthe
first show that | did that really kind
of inverted the form and broke
rules. And there were just very spe-
cific rulesto the way we wrote that
show especialy in terms of dia
logue the way people talked and it
sort of taught me the music of lan-
guage which | later used in other
shows that | worked in.

JC: I think that Silence was
a really risky episode.

CT: Yes, very.

JC: But I think it was real-
ly great because you real-
ly opened up a lot of possi-
bilities. The audience is
wondering what’s going to
happen with Helen (Joan's
mother) now and God and
what’s going on with Will
and what’s going to hap-
pen with Joan. It was a
really smart move
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