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That’s a hell of a fashion statement.
thought, staring at Maddie’s messy attire in
Knowing Her.

Knowing Her dedt with one of the
oldest emotionsin theworld —and one
of the funniest when it came to David
and Maddie - JEALOUSY. The
episodeared in Moonlighting'ssecond
season and showed sdes of both
Maddie and David that we hadn’t seen
before. We got a hint that maybe, just
MAYBE, David cared about Maddie
more than he would dare to admit in
the first season episode The Next
Murder You Hear. When his"business
partner" showed fedings for a dead
man, David did what any concerned
partner would do. He got drunk,
poured his heart out to abartender, and
eased his sorrows by singing Respect
into a pretzd gick! It got worse for
poor David when his brother Richie
came to town in the second season
opener, Brother, Can You Sare A
Blonde? and seemed to sweep Maddie
off her feet. We suffered with him as
wewatched the spectecle, until Maddie
reessured him that Richie was no thredt,
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and that she would
: have "dropped him
. dthetemind.”

Turnabout is fair
play, and now it's
Maddie's turn to
brisle a little. This
time, we see how
she reacts when
someone e has
David's attention.
A fabulous episode
written by  Jeff
Reno and Ron
Oshorn, Knowing
Her was origindly
titted Blast From
the Past. Jeff Reno observed, "I
awaysliked thet episode. It felt likeit
got to a hit of a new emationd place
with Maddieand David." Itisquintes-
sentid Moonlighting — running the
gambit from hilarious to poignant and
back again. Moonlighting dumni from
director Peter Werner to composer Alf
Clausen, among others, remember it as
something specid.

David

Inther interview in the June/duly 2003
issue of Moonlighting Strangers, Jeff
and Ron sad that there were a leest
four drafts of the script. "We wrote it
much too jokey at fird," J&ff sad. He
continued, "We got to a draft where |
would guess probably seventy percent
of what you saw on the show wasours,
the draft you actudly watched, but it
took awnhile to get there™ In a later
conversation for this article, Jeff dso
commented, "Having timefor dl those
drafts was actudly aluxury. From that
point on, alot of first draftswere being
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filmed because we were writing ahead
of the camera And we'd more or less
gotten the hang of it by then” Ron
added, "Thiswas our firgt script on the
show and part of our learning curve as
haf-hour writers working in single
cameralong form."

Before this episode, we knew very lit-
tle about David and Maddie's "past”
other than Maddie was a successful
modd who went broke. But we knew
nothing about David's life before the
day Maddie sepped into his office to
fire him. That is, until Gillian
Armstrong  entered the scene.
Knowing Her opens, as do so many
episodes, a the beginning of the work-
day a Blue Moon. But the opening we
saw waan't the one that was originaly
written for Knowing Her. Jeff told
Moonlighting Stranger's, "I remember
the firg scene we ever wrote for the
show, it was the "limbo scene’, where
David had organized alimbo party for
everyone in the office. It was written
for the Knowing Her episode but
Glennwasstuck and needed aFrs Act
scene for the show that was filming at
thetime (My Fair David). Heliked the
scene and used it in the other show. It
worked greet, but we had to come up
with a whole new Firg Act for ours.
That's when we came up with the bit
about Maddie, getting caught in the
rain, discussng chivary while being
soaked to abone”

So this is how the opening scene
played. Maddie has had a bad morn-
ing. Sheislatefor work after having
to change aflat tirein the rain. But
determined to save face, Maddie
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gathers up al the dignity she can and
trudges into the office to the chipper
sounds of Gene Kelly’sSingin’ in the
Rain. Of course, David can't resist
rubbing it in, particularly after he
takes one look at her very unglam-
orous appearance. The banter
between them is typica Maddie and
David — another hilarious debate of
the battle of the sexes, missing only a
little extra dialogue from an earlier
version of the script. It's also worth
noting here that every detail of the
ran, Maddie's disheveled appear-
ance, and the music is in the script.
However, the very funny shot of
looking at David's expression and
shot through Maddi€'s legs wasn't.
Director Peter Werner explained to
Moonlighting Strangers (April/May
2003 issue), "Sometimes that stuff
would be something we'd come up
withontheset. But that’sareference
to The Graduate. You know, that
shot through Mrs. Robinson’s legs.”
Once David knows he's pushed
Maddie far enough, he chivaroudy
volunteers to buy her some new
nylons because, he tells her,
"Appearances count. You want to
atract clients, you gotta dress for
SUCCESS, Or in your case, dress peri-
od!" With that |ast littlejab, heleaves
Maddie aonein her office.

Enter Gillian Armstrong, and we
think we're about to move to the
standard client expose part of the
episode. To Maddie and the viewers,
it's another client, another case.
Peter Werner was present when
actress Dana Ddany was cast as
Gillian. He remembers thinking,
"Oh, God, thisgirl isgreat." Gillian
startsto tell her story about amissing
locket, but when David walksin and
sees her gtting there, "dressed and
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everything,” we al discover very
quickly that this case will be differ-
ent. The music and mood change
immediately. Alf Clausen composed
aseductive theme for Gillian that we
hear for the first time here. We'll
hear it again later in the episodein an
amazing melodic tug of war with an
equally seductive version of the
Moonlighting theme. Gillian acts
innocent enough about the chance
meeting with David, but we discover
that they lived together three years
ago, and so despite the fact that the
agency’s name was changed, we are
dready suspicious that Gillian knew
exactly who she' d meet there. Inthe
script, Maddie asks him directly, "You
two lived together?" David non-cha
lantly responds, "No. Not redly. | just
didn’'t have a place of my own a the
time." In the episode though, it is just
implied. When Maddie asks him if
they "went out”, he replies that they
"dayed in modtly." After some smal
tak, Gillian leaves Maddi€'s office,
and David amost wigtfully wetches
even after shesgone. Maddietriesto
get hisatention back, asshewill try to
do through the whole episode, admit-
ting to him, "My goodness, I've never
seen you like this before” Nether
have we.

David wastes no timein going to see
Gillian in her hotd room. "Tak
about the hand of fate!" We find out
more about thelr relationship and
how Gillian left David because he
couldn’t give her the "good life" she
wanted. Gillian tells him that she's
married but separated. Thereissome
more extra dia ogue between themin
the script, but we come away know-
ing pretty much what we know from
watching the episode. After a heated
argument, Gillian goes out to the bal-

cony and the railing gives way.
David, who had followed her out
there, catchesher. Inhisinitial anger
towards her, he wasn’t buying her as
avictim, but now he becomes con-
vinced that her lifeisin danger.

The next scene occurs the following
morning in Maddi€e's office. David
is waiting for her. He sheepishly
asks her for afavor with a wounded
puppy dog look. She agrees to go
see Harlan Armstrong, Gillian's hus-
band, for him, but warns him, "Next
time someone | used to deep with
leaveshiswife, I'll be sureto ask you
to give the little lady the once over!"
For thefirst time, we hear them men-
tion thelocket, so we assume Maddie
briefed him on the case in an earlier
off camera conversation. So while
David dready seems "lovesck," in
his words, Maddie tries to focus on
the case. She vidits Harlan to ask him
if he knows anything about Gillian's
missing locket and tries to get a fed
for whether he might be any kind of a
threat to Gillian. In adark scene, lit-
grdly, Halan tdls Maddie of the
heartache he feds over losing Gillian.
Harlan begins to look more like the
victim rather than the ogrethat Gillian
described. As Maddie is leaving his
office, she receives a phone message
from David asking her to meet him at
the hospital. It seems that Gillian is
the victim of another "accident”.

Maddie meets David at the hospitd
and finds out that Gillian has just had
her somach pumped after an over-
dose. After having met Mr. Armstrong
and her generd uneasiness of David's
relationship with Gillian, Maddie
doesn't believe for aminute that heis
responsible for these "accidents'.
Since the light-hearted opening with
Maddie coming to work drenched by
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the rain, the episode has had a some-
what dark tonetoit. Thet is, until now.
Going noseto nose, Maddietdls David
in no uncertain terms that he is "not
thinking clearly about this women or
thiscas?d" Andfor thefirg time, David
playfully tels her that she is "JEAL-
OUd" To which she answvers, "Stop
reasoning with your underwear!" The
tit for tat endswithMaddiesdasscline
"A gnat with a lobotomy could fool
youl" So, therel It's out in the open.
Maddie and David won't admit thet
theré's anything between them, but it
clearly makeseach of them crazy to see
the other with anyonedse.

David, driving Maddi€'s car, mests
Gillian for aromantic evening in the
moonlight. One version of the script
describes every expression and
movement between them along with
the lyricsto The Idey Brothers This
Old Heart of Mine. But Ron Osborn
remembered, "Jeff and | had written
a 3 or 4 page scene when David and
Gillian met out in the park, where
they talked and bantered, building up
to their kissthen "Bam!" Husband is
killed. | don’'t remember if the scene
was our best work or not...l suspect
not. But it didn't matter because
Glenn smply cut al the dialogue we
had and replaced it with the Idey
Brothers song. | remember reading
those pages and thinking, "Hmmm,
much better!" Nothing we could
have written...or Glenn, | sus
pect...could match the heat of those
two people saying nothing against
that song." Gillian sees Harlan spy-
ing on them and goes to have it out
with him while David reluctantly
watches from a distance. A fight
ensues, a shot rings out, and Harlan
ends up dead. Lucky for Gillian, she
hasawitness. David. Maddie meets
David at the police station and
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encounters a hooker, who adds some
levity to the grim Stuation. "What?
They raid the Bel Air Hotdl, too?
David comes out of the interrogation
room after some obvioudy gruding
guestioning, telling the detective
he'll have to "get back to you on the
Jetsons maid." In the script, David
and Maddie actually discussthe case,
asif anyone remembersthat by now!
David tels her that they found the
locket on Harlan. But then Gillian
appears and David's attention is
diverted again.

The script is very specific here. It
describesMaddie from David's point
of view, as he backs away from her
and moves closer to Gillian. The
camera stays with him so that
Maddie appears more distant to us as
he moves farther away from her.
Symbolizing the competition between
Maddie and Gillian, abluesy verson of
Some WALk by Night isintertwined with
Gillian's theme as David moves
towards Gillian and away
from Maddie. As he
embraces Gillian, Maddie
turns away. In his inter-
view with Moonlighting
Strangers (Winter 2004),
Alf Clausen remembered
"how unbelievably effec-
tiveit was of having both
of those themes fight
each other for David's
atention." That, and the
camera direction,
enhanced a very emo-
tional scene that had rel-
aively few words of dia-
logue in the script.

The next day, not only
does David not show up
for work, but he doesn't
even cdl Maddie as he

"Q#}“C gel Can‘t ye t
RAESIEomL || nTiss you. Was what
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had promised. Agnes senses what
Maddie is feding, as she admost
aways does with both Maddie and
David. The script includes a great
scenethat did not end up in Knowing
Her but was later re-written for | am
Curious... Maddie. Allyce Beadey,
in her interview in thisissue, remem-
bered the scene where Agnes asks
Maddieif shewantsto "get wrecked...
Bombed? Polluted? All the boy detec-
tives do it!" She recdled, "It was cut
out of one episode that we did and
then they wrote it back into another
episode.” As it aired in | am
Curious...Maddie, Sam was in the
picture and the conversation was
about whether you're ever sure
you're ready to get married. But as
written for Knowing Her, Agnes
sees that Maddie is down about
David and Gillian, and at the bar,
they talk about men and specificaly,
David Addison. As they drink,

Maddie rambles on about how men
treat beautiful women and Agnes

see through Gillian’s
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recalls a dream she once had, both
talking at the same time, neither lis-
tening to the other. The conversation
istelling, maybetoo much so. Agnes
is more direct with Maddie than she
typicaly is, telling Maddie that she
knows Maddie is upset about David
and "that Gillian woman." Maddieis
also more open than usua, maybe
dueto thedcohol. Sheamost dream-
ily says, "Along comes someone who
gtands when you say "st"...who rolls
over when you say "stand”...and you
can't hep but...wonder..." It's clear
who she's talking about, but it does-
n't seem in character for Maddie to
be quite so reveding to Agnes, dco-
hol or not.

David does show up for work the
next day, very apologetic for not call-
ing the day before, in a very sweset
scene with Maddie in his office.
After one look at each other, they
each launch in to full page mono-
logues going the full length of a
script page where they are both talk-
ing Smultaneoudy and, of course,
not hearing a word the other says!
Too bad because Maddie was trying
to gently warn him that she doesn’t
trust Gillian, and David was telling
her that he's planning to go away
with her. So with nothing else to say
to each other, David leaves for
Harlan's funeral and a frustrated
Maddie is left behind muttering,
"Idiot!" She hardly has time to fret
about it because Detective Barber
comesinlooking for David. Hetells
Maddie that he needsto clear up one
little thing about Harlan’'s shooting.
It seems that David reported that he
heard "a shot" while Gillian claimed
she pulled the trigger twice.
Detective Barber leaves and a light
bulb goes off in Maddi€'s head!

She follows David to the funera and
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the last, absurdly brilliant, scene of
the episode begins. Maddie con-
fronts David as the coffin is being
placed in the hearse and again calls
him "an idiot." She accuses Gillian
of being amurderer and he responds
by caling her a "little green eyed
snake" Surrounded by the hushed
tones of afuneral, they begin to bick-
e just like aways. "One bullet,
alivel" Two bullets, dead!” When
Maddie finally confronts Gillian
right in front of David, hefinaly sees
it al clearly. Of course, it wouldn't
be a classc Moonlighting episode
without a madcap chase scene, so
Gillian heads for a car and Maddie
and David jump in the hearse, and
off they go! Jeff Reno and Ron
Osborn talked about writing the last
scene. Ronrecalled, "1 will never for-
get, we were kind of stumped on the
this final action scene, and late at
night came up with the idea of doing
a car chase that was a a funerd
where the antagonist takes off in the
lead hearse, and the whole funeral
party thinking it is leaving, takes off
ater it." The episode has come full
circle. It ends with the same kind of
terrific dlliness that it began with.
Thereisafull out farcica chase pep-
pered with some classic lines. David
ponders how Gillian "really made a
chump outtame." Maddie comments
that she aways thought "the first
time | wasin one of these things, I'd
be on my back." Luckily, David is
not too heartbroken to respond,
"Don’'t tempt me!l" The chase ends,
Gillian is caught, David apologizes
to Maddie, and we have only the tag
left, and it'sa good one!

David comes into Maddi€'s office,
using his own key, and singing, "She
said Dave if you ain't got no
money..." He pulls out asingle, red

rose from his leather jacket. He
places it on her desk, turns out the
light, and closesthe door behind him.
The credits start to roll. But then he
comes back in, turns the light back
on and goes to Maddie's dek to
write a note. "Dear Maddie, You're
right. Sometimes | AM an idiot!
Love, D." By theway, the"Love" is
not in an early version of the script.
Nice touch, David' He leaves the
note with the rose, turns off the light,
and closes the office door again.
More credits roll. Then, the light
comes on again! He comes back in
the office, looks at the note, laughsto
himsalf, wads it up, takes the rose,
and leaves Maddi€'s office one last
time, singing, "Well, someone made
abig mistakewhen he said lifewasa
bowl of fruit..." Soclose! Why did-
n't he leave the rose? Because it's
only the second season. Because nei-
ther of them would dare to admit
how they redlly fed yet. And they
definitely can’'t admit it FIRST. Just
wait until next season! There are dll
kinds of flowersin their future!

Foecial thanks to Jeff Reno and Ron
Osborn for their help on this article.
It was a real pleasure meeting you
both!

Beginning on the next page are several scenes
from Knowing Her that were not broadcast.

Script courtesy of Pam Hardin
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